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Our intervention presents some texts born from a long practice of experimentation as well 
as some examples of the fascinating work of exploring literature. The texts quoted would 
want to testify to how the atelier can consider itself a special place, particularly suitable, 
that is, to the development of a pedagogy from the effects of reading. Resuming a strategy 
which has already been tried, we give back regards to a writer of Italian origins, Francois 
Cavanna, who is very popular in France. The regards to this author imply the recall  -
asking  or  response-  of  positive  sentiments,  for  example,  sentiments  of  admiration,  of 
gratitude,  of  affection,  and  furthermore,  the  recognition  of  the  rules  of  his  texts-  the 
motivations are recovered in atelier; this wonderful writer can be extremely ‘productive,’ 
in saying things. He can be , in the manner of Proust, Barthes, Ponge, Perec, Cohen, and 
others, a wonderful ‘incitor’, because he is very rich in the range of pre-texts that guide 
also our readers to write- encouragement, amusements, deeply-felt words, from his pages. 
There is importance in his themes such as childhood, the community, the bounds with the 
familiars,  the personalities;  the most sensible are the tones which go from the lover to 
indignant person. A rare gift is his books of humor, self-mockery, of compassion, of eros; 
inexhaustible in the end, his own and, of consequence,  our imaginative capacity ruled 
sometimes by the variations of significance and of rhythms entrusted to the punctuation or 
on opposite poles of literal use from cliché and from creations of neologism. Always, the 
contact with his prose allows the passage from indifference to enthusiasm, always, his 
frequent explosions of tenderness invite us to the responsibility of taking care of an art of 
living  that  is  recognized  among  the  well-grounded  values,  the  delight  ,  and  among 
imperative  ethics-  the  transmitting  of  learning  (there  is  a  terrible  mocking  sound 
everywhere- that may be all the more pertinent now- while I write there is the contrasting 
rumble of the NATO airplanes and the war continues for all this very sad May).
In  the  “scenes  of  language”  it  will  be  entrusted  to  an  author  of  Nuoro,  Giovanni 
Carroni  from  the  Bocheteatro  company,  the  task  of  demonstrating  the  truth  that 
“reading  is  doing  the  work  of  our  body...to  recall  the  signs  of  the  text,  of  all  the 
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languages that it crosses and that form the veined depth of the sentences” (R. Barthes) 
translating visually the feelings for the public in the circumstance of the Convention, 
also the worst, from the privacy that speaks and that is provoked from the pleasure of 
the text, translated in short, the results of which always precede and comes with the 
invitation to write, and that is a reflection on the reflection on the seduction (of, first of 
all, the reading, but not only....) 
The representation of the implications inherent in the passage from the reading to the 
writing-production, is comprised in synthesis of the theoretical supplement, it is, on the 
contrary, at the same time theory and practice, and the theory is not cold abstraction or 
separation from the field of phenomenology, from the intersubjective reality of the bodies, 
but interactions, voluntary and reflexive. The scenes of language reflect on the things they 
convey- the gestures, the posture, the sound of the words, the voice of one who lives in a 
community of closely associated people in the work group, class or atelier.
There are other important questions which are significant in our research because we are 
conscious of  how much it  is  problematic  to  not  only have the  knowledge but  also  to 
transmit it; we ask ourselves, at which point should it happen, precisely, the transmission 
of knowing? Can igniting again the curiosity in the learning be, as for Ponge, also and 
above all playful, jubilation? Can entering into relations with an author be, as for Barthes, 
jouissance, germination? How does one endow oneself of a certain ability of awakening 
and in the meeting with the art, with the nature, with other people, letting surface well-
educated, full discourse of the most primitive drive, recognizing and assuming, that is, the 
emotions? 
Presenting some form of linguistic theses from names of countries will be like celebrating a 
small  carnival  of  languages,  a  spiral  of  confusion  between  mother  languages,  Italian, 
Sardinian, and individual language, that the ‘unicum’ comes from the depths of a place- 
an  ‘ego’-  mysteriously  undiscovered.  After  having  shown  with  theatrical  reading  the 
original interior declension of the names of Lula, Bitti, Nuoro, Vieste, Orosei, it will give 
volume to a universal sound and transparency in establishing a passage to reminiscences, 
sensations, generational memories or reality that has now ended and was connected to a 
social class or an entire population.
Finding  again,  in  conclusion,  the  typical  expressions  of  a  certain  familiar  lexicon,  we 
would call it the denomination of affection, we will say openly to some very special people 
how  important  they  continue  to  be  to  us  and  how  much  power  they  given  us  by 
answering our question of love. 
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